This is the first extended study of black and Asian writing in Britain over the last 250 years. Beginning with authors who arrived as immigrants or slaves in the mid eighteenth century, Lyn Innes includes a detailed discussion of works that were often enormously popular in their own time but are almost unknown to contemporary readers. Innes' fascinating study reveals a history of vigorous and fertile interaction between black, Asian, and white intellectuals and communities, and an enormously rich and varied literary culture which was already in existence before the post-war efflorescence of black and Asian writing. Utilizing a wealth of new archival material, Innes examines their work as part of an acceptance of and challenge to British cultural and ideological discourses. This volume offers a rich historical background for understanding contemporary British multicultural society and culture, and will be of interest to literary and cultural historians. This publication is in copyright. Subject to statutory exception and to the provisions of relevant collective licensing agreements, no reproduction of any part may take place without the written permission of Cambridge University Press.
In 1870 my great-grandfather travelled from Bengal to London to petition parliament for recompense for the lands taken over by the East India Company from his family a century before. Despite considerable support from members of parliament, especially those from Ireland, the petition was unsuccessful. He remained in England for ten years, married the Englishwoman who became my great-grandmother, and wrote and published a now forgotten book. After his return to India in 1880, his two sons were sent to Dulwich College, with the requirement that they should receive a good Muslim education. The younger son, my grandfather, subsequently emigrated to Australia. At school in Australia, I was intermittently and dimly troubled by the awareness that my family's story could find no place in the British history and literature that we were taught. Only when I myself emigrated to Britain in the 1970s did I begin to seek more consciously and actively for a wider pattern which might make my own small piece seem less anomalous. Here the work of historians such as Peter Fryer, Paul Edwards, and Rozina Visram has proved invaluable. The attempt to follow through the more extensive narrative of the interaction between South Asian, black and more familiar British writers in the context of a wider cultural and political history has been fascinating and sometimes frustrating. But now much new work is being done by scholars such as David Dabydeen, Anne Walmsley, Vincent Carretta, Susheila Nasta, and Sara Salih, and although many pieces remain missing, a clearer pattern is beginning to emerge. This book is my attempt to extend the outline and help fill in the details.
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Preface and acknowledgements
Newell, Susheila Nasta, Sara Salih, Martin Scofield, Kate Teltscher, Gillian Whitlock, and Robert Young. Their willingness to see this research as a collaborative enterprise rather than a competition is particularly encouraging in these days of ratings and league tables. Susheila's reading and commentary on the whole first draft of the book have been invaluable. I also owe a considerable debt to the many postgraduate students whose own work and discussion have informed my thinking and awareness, and who have been party to a mutual encouragement pact. In recent years, these include Pamela Albert, Emma Bainbridge, Jennifer Ballantine-Perera, Jackie Belanger, Maggie Bowers, Stephen Cowden, Paul Delaney, Delia Jarrett-Macaulay, Furrukh Khan, Eugene McNulty, Kaori Nagai, and Mark Stein. To Delia and Mark I owe an unusually large debt, for their dissertation work on Una Marson and black British fiction respectively provided conceptual, contextual, and factual material which helped inform this book. Mark has also researched and written most of the biobibliographies at the end. I also wish to acknowledge Rachel Scofield's assistance in compiling the index and proofreading the manuscript.
I am grateful to the Arts and Humanities Research Board and the School of English at the University of Kent for grants which made it possible for me to undertake the research for this book. I am also grateful to the editorial and production staff at Cambridge University Press, especially Ray Ryan, who consistently urged on the project, and Rose Bell, whose meticulous copy-editing eradicated many faults.
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